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AHMET KOLBURAN

Ahmet Kolburan, 1988 yilinda Kocaeli'nin izmit ilcesinde dogdu. 2014 yilinda Ana-
dolu Universitesi Guzel Sanatlar Fakultesi Resim BdlumU’'nden mezun oldu. Sa-
natci, calismalarini istanbul’da strdtUrmekte olup Uretimlerinde bireysel ve top-
lumsal dénusumleri odagina almaktadir.

Kolburan, 2012 yilindan bu yana Tunus Uluslararasi Plastik Sanatlar Festivali, Akca-
abat Resim Calistay! ve Artist istanbul Sanat Fuari gibi ulusal ve uluslararasi bircok
etkinlikte yer aldi. Art Contact istanbul ve Bodrum Cagddas Sanat Fuari'nin yani
sira, 2024, 2025 ve 2026 yillarinda ArtAnkara Cagdas Sanat Fuari’'nda eserlerini ser-
giledi. 2025 yilinda ise ArtNouva Cagdas Sanat Fuari'na katildi.

Sanatcl, Aysel GozUbuyUk Galeri, Terakki Vakfi Sanat Galerisi ve Galeri Soyut gibi
cesitli galerilerde duzenlenen karma ve ortak sergilerde yer aldi. 2016 yilinda Kur-
sart Sanat Galerisi'nde, 2018 yilinda ise Kuzguncuk Nail Kitabevi'nde gercekles-
tirdigi “Dokuntu” baslkl kisisel sergileriyle dikkat cekti. Ayrica Bayan Yani Sanat
Galerisi ve Gala Galeri'de duzenlenen karma sergilere katildi. Ahmet Kolburan,
calismalarina istanbul'da devam etmektedir.
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SANATCI METNI

Ahmet Kolburan'in sanatsal pratigi, yuzeylerin altinda sakli kalan izleri, katman-
lari ve hafizalari ortaya ¢cikarmaya yonelir. Tuval, Ust Uste binmis zamanlarin, si-
linmis kararlarin, unutulmus imgelerin ve yarim kalmis hikayelerin tasiyicisidir.
Her katman bir hafizaya, her kazima ise bir hatirlama girisimine karsilik gelir.

Calismalarinda yer alan tavsan figurleri; korkunun, sezginin ve dénusumun
bicimleri olarak ortaya cikar. YUzeyin altinda uzun suredir bekleyen ve géranur
olmayi arayan imgeler gibi varlik gésterirler.

Uretim sUrecinde figlr 6nceden belirlenmis bir bicim olarak kurulmaz; sirec
icerisinde aranir ve ortaya cikar. Boya surmek kadar boyayl sokmek, gizlemek
kadar aciga ¢cikarmak da resmin parcasidir. YUzeyde gorunen her iz, altinda
kalan baska katmanlarla birlikte varligini sGrddrur.

Catlaklar, eksik kalan alanlar ve yarim kalmis formlar calismalarin énemli un-
surlaridir. Katmanli ve degisken yapisiyla yasamin kendisi, bu yuzeylerde karsi-
lginit bulur.

Renkler belirli nesneleri ya da durumlari temsil etmek amaciyla kullanilmaz.
Her renk, dogrudan duygusal bir karsilik olarak resimde yer alir. Asinmis yuzey-
ler ve izler, gecmise duyulan 6zlemi degil; her seyin altinda baska bir géruntu-
nun, baska bir katmanin ve baska bir hikdyenin varligini isaret eder.

Calismalar, gérunenden cok gérunmek Uzere olana odaklanir. Bir tavsanin
kulagl, bazen butun bedeninden daha guclu bir imgeye donusebilir; bir bosluk
ise bir figurden daha fazla sey soyleyebilir. Resim, dUnyanin gérinen yuzunu
yeniden Uretmekten cok, onun altinda varligini surduren izleri arastiran bir ke-
sif alani olarak ele alinir.
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AHMET KOLBURAN

Ahmet Kolburan was born in 1988 in izmit, Kocaeli, and graduated from the Pa-
inting Department of the Faculty of Fine Arts at Anadolu University in 2014. The
artist continues his practice in Istanbul, focusing on individual and social transfor-
mations in his work.

Since 2012, Kolburan has taken part in numerous national and international
events, including the International Plastic Arts Festival in Tunisia, the Akcaabat
Painting Workshop, and the Artist Istanbul Art Fair. In addition to Art Contact
Istanbul and the Bodrum Contemporary Art Fair, he exhibited his works at the
ArtAnkara Contemporary Art Fair in 2024, 2025, and 2026. In 2025, he also partici-
pated in the ArtNouva Contemporary Art Fair.

The artist has participated in group and joint exhibitions at various galleries such
as Aysel Gozubuyuk Gallery, Terakki Foundation Art Gallery, and Galeri Soyut. He
drew attention with his solo exhibition titled “Dékuntu,” held at Kursart Art Gallery
in 2016 and at Kuzguncuk Nail Bookstore in 2018. He has also taken part in group
exhibitions at Bayan Yani Gallery and Gala Gallery. Kolburan continues his artistic
practice in istanbul.
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ARTIST STATEMENT

Ahmet Kolburan's artistic practice is concerned with revealing the traces, la-
yers, and memories concealed beneath the surface. In his work, the canvas
becomes a carrier of overlapping temporalities, erased decisions, forgotten
images, and unfinished stories. Each layer corresponds to a memory, while
each act of scraping becomes an attempt at recollection.

The rabbit figures that appear in his works emerge as forms of fear, intuition,
and transformation. They exist like images that have long remained beneath
the surface, waiting to become visible.

Within his creative process, the figure is not established as a predetermined
form; it is searched for and gradually revealed. Applying paint and removing it,
concealing and uncovering, are equally essential parts of the painting. Every
mark that appears on the surface continues to exist alongside the layers that
remain hidden beneath it.

Cracks, incomplete areas, and unfinished forms constitute significant ele-
ments of his work. The layered and ever-changing nature of life finds its reflec-
tion within these surfaces.

Colors are not used to represent specific objects or conditions. Each color
exists as a direct emotional presence within the painting. Weathered surfa-
ces and traces do not point to nostalgia for the past; rather, they suggest the
existence of another image, another layer, and another story beneath what is
visible.

The works focus on what is in the process of becoming visible rather than
what is already seen. A rabbit's ear can at times become a more powerful ima-
ge than the entire body, while an empty space may speak more loudly than a
figure. Painting is approached as a field of discovery that investigates the tra-
ces persisting beneath the visible surface of the world.
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AHMET KOLBURAN
Tuval Uzerine Akrilik Boya
Acrylic on Canvas
49 x 35 cm
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ALI DEMIRCI

Ali Demirci, 1990 yilinda istanbul'da dogdu. 2018 yilinda Canakkale Onsekiz Mart
Universitesi GUzel Sanatlar Egitimi Bolumu Resim Ogretmenligi Programi’ndan
mezun oldu. 2020 yilinda ayni Universitenin Resim Ana Sanat Dali'nda yuksek
lisans egitimine basladi ve “Modern Turk Resminde Yeni Figuratif Egilimler ve
Grotesk Anlatim” baslikli tez calismasini surdurdu.

Sanat pratiginde figuratif anlatim, insan psikolojisi ve cagdas yasamin ¢ok kat-
manli yapilari Uzerine yogunlasan Demirci, yurt ici ve yurt disinda bir¢cok karma
sergi ve sanat etkinliginde yer aldi. Calismalari; Canakkale, istanbul, Eskisehir ve
Barcelona gibi farkli sehirlerde izleyiciyle bulustu.

Sanatcl; Korfmann Kutuphanesi Sergileme Alani, Canakkale Yazar ve Sanatci Evi,
Nisart Sanat Galerisi, Han Pera, Frank Art Studio, Evin Sanat Galerisi, Skala Galeri,
Gala Galeri ve Guga Contemporary gibi kurum ve galerilerde duzenlenen sergile-
re katildi. 2019 yilinda ispanya’da gerceklestirilen Art in Barcelona sergisinde yer
alarak uluslararasi alanda da calismalarini sergiledi.

Demirci, ayrica 2024 ve 2025 yillarinda Gala Galeri ile birlikte ArtAnkara Uluslara-
rasi Cagddas Sanat Fuari'na katilmis; 2024 yilinda Art Contact istanbul Uluslararasi
Cagdas Sanat Fuari'nda eserlerini sanatseverlerle bulusturmustur. 2022 yilinda
Nuri lyem Resim Odull Sergisi'nde yer alan sanatcl, Gretimlerini istanbul'da sur-
durmektedir.
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SANATCI METNI

Insan ve hayvan imgelerinin ic ice gectigi bu calismalar, iktidar iliskileri, inanc
sistemleri, ahlaki kabuller ve toplumsal yozlasma gibi olgulari grotesk bir gor-
sel dil araciligiyla yeniden yorumlamaktadir. ilk bakista senlikli, canl ve davet-
kar gérunen sahneler, gorunur olanin ardinda saklanan celiskileri, bastiriimis
durtuleri ve mesrulastiriimis yozlasma bicimlerini gorunur kilmaktadir.

Calismalarin kuramsal arka plani, Mihail Bahtin'in karnaval ve grotesk kavram-
larina dayanmaktadir. Bahtin'in tanimladigi karnaval, toplumsal hiyerarsilerin
askiya alindigy, rollerin ters yuz edildigi ve farkli toplumsal katmanlarin ayni
duzlemde karsilasabildigi gecici bir &zgurlesme alanidir. Bu baglamda karna-
val, yalnizca tarihsel bir senlik bicimi degil, ayni zamanda gunumuz toplumlari-
nin iktidar mekanizmalarini, celiskilerini ve gérunmez baski bicimlerini okuma-
ya olanak saglayan elestirel bir model olarak degerlendirilmektedir.

Eserlerde yer alan melez figurler; insan ile hayvani, trajik ile komigi, yasam ile
olumu ve iktidar ile direnisi ayni bedende bir araya getirir. Grotesk, burada yal-
nizca bicimsel bir tercih degil; normallik, dUzen ve otorite kavramlarini sorgula-
yan elestirel bir arac¢ olarak kullaniimaktadir.

Ortaya ¢ikan gorsel dunya, dunyanin tek bir ydzu olmadigini; her duzenin ken-
di karsitini, her hakikatin kendi parodisini ve her otoritenin kendi kirilganligini
icinde tasidigini hatirlatmaktadir. Bu yonuyle ¢calismalar, izleyiciyi yalnizca bir
gozlemci olarak konumlandirmak yerine, karnavaleks bir karsilasmanin parcasi
haline getirerek mevcut gerceklik algisini yeniden dusunmeye davet etmekte-
dir.
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ALI DEMIRCI

Ali Demirci was born in Istanbul in 1990. He graduated from the Department of
Art Education, Painting Teaching Program at Canakkale Onsekiz Mart University
in 2018. In 2020, he began his Master’s degree in the Department of Painting at
the same university, where he continued his thesis research titled “New Figurative
Tendencies and Grotesque Expression in Modern Turkish Painting.”

Focusing on figurative expression, human psychology, and the multilayered stru-
ctures of contemporary life, Demirci has participated in numerous group exhibi-

tions and art events both in Turkey and abroad. His works have been exhibited in
various cities including Canakkale, Istanbul, Eskisehir, and Barcelona.

The artist has taken part in exhibitions organized by institutions and galleries
such as Korfmann Library Exhibition Space, Canakkale Writers and Artists House,
Nisart Art Gallery, Han Pera, Frank Art Studio, Evin Art Gallery, Skala Gallery, Gala
Gallery, and Guga Contemporary. In 2019, he participated in Art in Barcelona at
Art-Nou Milleni Gallery, presenting his work on an international platform.

Demirci also participated in the International ArtAnkara Contemporary Art Fair
in 2024 and 2025 with Gala Gallery, and exhibited at the International Art Contact

Istanbul Contemporary Art Fair in 2024. In 2022, he was included in the Nuri iyem
Painting Award Exhibition. The artist currently lives and works in Istanbul.
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ARTIST STATEMENT

These works, in which human and animal imagery intertwine, reinterpret
phenomena such as power relations, systems of belief, moral conventions, and
social degeneration through a grotesque visual language. Scenes that initially
appear festive, vibrant, and inviting gradually reveal the contradictions, supp-
ressed impulses, and normalized forms of corruption concealed beneath the
visible surface.

The theoretical framework of the works is grounded in Mikhail Bakhtin's con-
cepts of the carnival and the grotesque. For Bakhtin, the carnival is a tempo-
rary space of liberation where social hierarchies are suspended, roles are in-
verted, and different social strata can encounter one another on equal terms.
In this context, the carnival is understood not merely as a historical form of
festivity, but also as a critical model through which contemporary mechanisms
of power, social contradictions, and invisible forms of oppression can be exami-
ned.

The hybrid figures that inhabit these works bring together human and animal,
the tragic and the comic, life and death, power and resistance within a single
body. Here, the grotesque is not simply a formal aesthetic choice; it functions
as a critical tool that questions notions of normality, order, and authority.

The resulting visual world suggests that reality does not possess a single face.
Every order contains its own opposite, every truth its own parody, and every
authority its own fragility. In this sense, the works do not position the viewer
merely as an observer; rather, they invite them to become part of a carniva-
lesque encounter, encouraging a reconsideration of established perceptions of
reality.
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ALi DEMIRCI
“‘Benimle Yasayan Golgeler Benden Daha Diri”
“The Shadows That Live With Me Are More Alive
Than | Am”
Tuval Uzerine Yagli Boya
Oil on Canvas

100 x 70 cm
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ALI DEMIRCI
“Sessizce Kabul Edilen Bir Hiyerarsi”
“A Quietly Accepted Hierarchy”
Tuval uzerine Yagli Boya
Oil on Canvas

120 x TOO cm
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ARDA SELIM

Arda Selim, 1990 yilinda istanbul'da doddu. 2012 yilinda Anadolu Universitesi GU-
zel Sanatlar Fakultesi Resim BolUmu’'nden mezun oldu. 2018 yilinda ayni Univer-
sitenin GUzel Sanatlar EnstitusU Resim Anasanat Dali'nda yuksek lisans egitimini
tamamladi. 2014-2015 yillari arasinda Erasmus Programi kapsaminda ispanya'daki
Escuela de Arte de Oviedo'da Baski Sanatlari Uzerine egitim aldi.

2012 yilindan bu yana calismalarini sGrdlren sanatgci, istanbul, Ankara ve Eskise-
hir'de alti kisisel sergi gerceklestirmistir. Bunlar arasinda Anadolu Universitesi G
Sergi Salonu’'nda actigi ilk kisisel sergisinin yani sira Galeri Soyut'ta gerceklesen
“Dénusum” (2015) ve “Yeniden” (2026), Armoni Sanat Galerisi'nde duzenlenen
“Kartezyen” (2021), Galeri Kanbur'daki “Kent Yansimasli” (2023) ve Gallery Priz-
ma’'daki “Yuzeyler Arasi” (2024) baslikli sergileri yer almaktadir.

Eserleri Turkiye'nin yani sira Fransa ve Tunus'ta dUzenlenen ¢ok sayida sergi ve sa-
nat etkinliginde yer alan Selim, 2014 ve 2015 yillarinda Paris'te duzenlenen Société
Nationale des Beaux-Arts Salon Sergileri'ne, 2012 ve 2013 yillarinda ise Tunus Ulus-
lararasi Plastik Sanatlar Festivali'ne katilmistir.

Sanatcl; Galeri Soyut, Platform-A, Galeri Fe, Armoni Sanat Galerisi, PortArt Gallery
ve cesitli bagimsiz sanat olusumlari tarafindan dlizenlenen karma sergilerde yer
almis, ayrica ArtAnkara, ArtContact istanbul, ArtNova ve IAAF gibi cagdas sanat fu-
arlarinda eserlerini sergilemistir. Yurt ici ve yurt disinda duzenlenen ¢esitli calistay-
lara da katilan Arda Selim, calismalarini istanbul'daki atdlyesinde strdUrmektedir.
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SANATCI METNI

Arda Selim'in ¢calismalari, insan ile kent arasindaki iliskiyi ve bu iliskinin déonu-
sumunu konu alir. Sanatgl, yerlesik yasamin zaman icerisinde kentlesmeye
evrilmesiyle birlikte ortaya ¢cikan degisimleri, insan ve kent imgesi Uzerinden
ele almaktadir. Sanayi Devrimi sonrasinda hizlanan kentlesme sureciyle birlikte
organik formlarin yerini giderek inorganik yapilar alirken, insan da bu dénusu-
mun bir parcasi haline gelmistir.

Sanatgl, calismalarinda insanin organik yapisi ile kentin inorganik yapisi arasin-
daki etkilesime odaklanir. Kentlerde olusan mimari yapilar ve bunlarin bera-
berinde getirdigi kent estetiginin, bireylerin kent ve estetik algilari Uzerindeki
etkilerini arastirir. Bu dogrultuda farkli cografyalarda gelisen kent kulturlerini
ve bu kulturlerin bireyler Uzerindeki yansimalarini ele alir.

Resimlerinde geometrik formlar kullanan Arda Selim, kentlerin karmasik ve
cok katmanli yapisini gérunur kilmayi amaclar. Organik ve inorganik yapila-
rin bir araya geldigi kompozisyonlarinda, farkl kent estetiklerini ve mekansal
izlenimleri bir araya getirerek yeni gorsel kurgular olusturur. Sanatci icin kent,
yalnizca fiziksel bir yapi degil; ayni zamanda tarihsel katmanlarin, mimari olu-
sumlarin ve insan deneyimlerinin i¢ ice gectigi bir alandir.

Farkli katmanlari bir araya getiren calismalari, kentlerin degisken yapisina ve
cok katmanli dokusuna odaklanirken; geometrik, organik ve inorganik form-
lar arasindaki iliskileri gorunur kilar. Bu yaklasim dogrultusunda Arda Selim,
farkl kent estetiklerini bir araya getirerek yeni bir algi ve kent estetigi Uretmeyi
amaclamaktadir.
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ARDA SELIM

Arda Selim was born in Istanbul in 1990. He graduated from the Department of
Painting at the Faculty of Fine Arts, Anadolu University, in 2012. In 2018, he comp-
leted his Master’s degree in the Painting Department at the Institute of Fine Arts
of the same university. Between 2014 and 2015, he studied Printmaking at the
Escuela de Arte de Oviedo in Spain through the Erasmus Exchange Program.

Since 2012, the artist has maintained an active exhibition practice, presenting six
solo exhibitions in Istanbul, Ankara, and Eskisehir. These include his first solo ex-
hibition at Anadolu University G Exhibition Hall, as well as “Transformation” (2015)
and “Again” (2026) at Galeri Soyut, “Cartesian” (2021) at Armoni Art Gallery, “Refle-
ction of the City” (2023) at Galeri Kanbur, and “Between Surfaces” (2024) at Gallery
Prizma.

Selim’'s works have been exhibited in numerous exhibitions and art events in
Turkiye as well as abroad. He participated in the Société Nationale des Beaux-Arts
Salon exhibitions in Paris in 2014 and 2015, and in the International Plastic Arts
Festival in Tunisia in 2012 and 2013.

The artist has taken part in group exhibitions organized by institutions and galle-
ries such as Galeri Soyut, Platform-A, Galeri Fe, Armoni Art Gallery, PortArt Gallery,
and various independent art initiatives. He has also exhibited at major contempo-
rary art fairs including ArtAnkara, ArtContact Istanbul, ArtNova, and IAAF. In addi-
tion to his exhibition activities, Selim has participated in various workshops both
in Turkiye and abroad. He currently lives and works in Istanbul.
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ARTIST STATEMENT

Arda Selim’s work focuses on the relationship between human beings and

the city, and the transformations that emerge from this relationship. The artist
examines the changes brought about by the evolution of settled life into urba-
nization through the imagery of the human figure and the city. With the acce-
leration of urbanization following the Industrial Revolution, organic forms have
increasingly been replaced by inorganic structures, and human beings have
become a part of this transformation.

In his works, Selim concentrates on the interaction between the organic na-
ture of the human being and the inorganic structure of the city. He explores
how architectural formations and the urban aesthetics they generate influen-
ce individuals’ perceptions of both the city and aesthetics. In this context, he
focuses on urban cultures shaped by different geographies and the effects of
these cultures on individuals.

Using geometric forms in his paintings, Arda Selim aims to reveal the complex
and multilayered structure of cities. Through compositions in which organic
and inorganic elements coexist, he brings together different urban aesthetics
and spatial impressions to create new visual constructions. For the artist, the
city is not merely a physical structure but also a space where historical layers,
architectural formations, and human experiences intersect.

By combining different layers within his works, Selim focuses on the changing
nature and multilayered texture of cities, while making visible the relationships
between geometric, organic, and inorganic forms. Through this approach, he
seeks to generate a new perception and urban aesthetic by bringing together
different urban aesthetics.
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ARDA SELIM
“Aralik”
UGap"
Tuval uzerine Yagli Boya
Oil on Canvas
100 x 80 cm
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ARDA SELIM
“Kizil Gegit”

“The Crimson Passage”
Tuval uzerine Akrilik Boya
Acrylic on Canvas
50 x50 cm
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ARDA SELIM
“Sessiz Kap!”
“Silent Door”
Tuval uzerine Akrilik Boya
Acrylic on Canvas
50 x50 cm
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ARDA SELIM
“Y1gilma”
‘“Accumulation”
Tuval Uzerine Akrilik Boya
Acrylic on Canvas
80 x80cm
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EMRE ACAR

Emre Acar, 1998 yilinda Kastamonu'da doddu. 2020 yilinda Ondokuz Mayis Univer-
sitesi Egitim Fakultesi Resim-is Egitimi BolUum’'nden, Prof. Dr. ibrahim Halil TUr-
ker atélyesinden mezun oldu. Halen ayni Universitede Resim-is Egitimi alaninda
yuksek lisans egitimine devam etmektedir.

Sanatgl, 2023 yilinda ArtContact istanbul 3. Uluslararasi Cagdas Sanat Fuari'na
katilmis; ayni yil Gala Galeri'de duzenlenen “Patchwork 5" ve “Patchwork 6” karma
sergilerinde yer almistir. 2024 yilinda ArtAnkara 10. Uluslararasi Cagdas Sanat Fua-
r, ArtContact istanbul 4. Uluslararasi Cagdas Sanat Fuari, Lara Barut Collection 6.
Geng Sanatcilar Bulusmasi, Gala Galeri'nin “Kis Karmasi” ve “Kapsama Alani” sergi-
leri ile Skala Contemporary'de duzenlenen “Paralel Akis” sergisine katilmistir. 2025
yilinda Gala Galeri'de gerceklestirilen Ates sergisinde ve ArtAnkara 11. Uluslararasi
Cagdas Sanat Fuari'nda eserlerini izleyiciyle bulusturmustur.

Sanatgl, ilk kisisel sergisini 2025 yilinin Agustos ayinda Gurcistan'in Batum kentin-
deki LEPL Ajara Art Museum’da “Shadows of Darkness” basligiyla gerceklestirmis-
tir. Ayni yil Gala Galeri'de duzenlenen “Patchwork 8” karma sergisine katilmistir.
2026 yilinda ise 12. ArtAnkara Uluslararasi Cagdas Sanat Fuari’'nda eserlerini sergi-
lemistir. Emre Acar, calismalarini istanbul'daki atdlyesinde surdirmektedir.

GeG
galagallery



SANATCI METNI

Bireylerin kendilerini uyusmus hissettikleri, sanatcinin “raya ile uyaniklik ara-
sindaki bosluk” olarak tanimladigi anlarin ardindan zihinde tekrar eden olum-
suz anilarin biraktigi izlere ve yuzlere odaklanan Acar, fiziksel gercekligi temsil
etmeyen, duygusal yogunlugu yuksek portreler Uretir. Bu yuzler gecmis ya da
guncel travmalari yansitabilse de, izleyicinin kendi yorumunu gelistirebilmesi-
ne olanak taniyan acik uclu anlatilar olarak sunulur.

Acar'in resimleri doga, toplum ve gundelik yasam gozlemlerinden beslenir.
Sanat pratiginin merkezinde; gormek ile bakmak arasindaki ayrimi, bugun ile
gecmis arasindaki iliskiyi ve insan psikolojisinin katmanli yapisini sorgulama
cabasi yer alir. Ozellikle kadin portrelerine odaklanan sanatci, portre gelenegi-
nin klasik anlayisini asarak figurlerini duygusal bir topografyanin parcasi olarak
ele alir. Bu figurler, cagimizin kuresel krizlerinin birey Uzerindeki psikolojik etki-
lerini gérunur kilmayr amacglar. Sanat¢i bu calismalari “duygusal manzaralarin
portreleri” olarak tanimlar.

Her eser, bastiriimis duygularin ve anlatilmamis hikayelerin bir yansimasidir.
Acar'in resimleri izleyiciye belirli anlamlar dayatmak yerine, kisisel yorumlara
aclk bir alan yaratir. Sanatgl, izleyiciyi insan ruhunun kirilgan ve sessiz katman-
lari arasinda bir yolculuga davet eder; kimi zaman zihinsel belirsizlikleri, kimi
zaman ise dogrudan yuzlesmeleri gorunur kilar.

Eserlerindeki kadin figurleri ylzeyde guclu ve direncli gorunse de, arka planda
kullanilan mavi ve yesil gibi soguk tonlar onlarin kirilganlhklarini ve duygusal
uyusmusluklarini aciga cikarir. Tek renkli arka planlar, mekan ve zamandan ba-
gimsiz, evrensel bir atmosfer yaratir. Yuzlerde gorulen &fke ve gerilim; savaslar,
kadin cinayetleri, cocuk istismari, kayiplar ve dogal afetler gibi cagimizin trav-
matik gercekliklerine isaret eder.

Sanatcl, figurlerinin ifadeleri araciligiyla korku, kaygi, htzun ve aci gibi temel
duygulari aktarirken, bireysel duygusal deneyimi evrensel bir baglama tasir.
Renk yogunlugu, golge derinligi ve mekansal mantigin bilin¢li bicimmde ihlal
edilmesi gibi unsurlar; modern insanin deneyimledigi umutsuzluk ve sikismis-
lik hissinin gorsel karsiliklari olarak kullanilir.

Acar'in sanatsal yaklasimi, Cézanne'in “Dogayi oldugu gibi resmetmek degil,
onun uyandirdigi duygulari ifade etmek dnemlidir.” dUsuncesiyle oértusmekte-
dir.
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EMRE ACAR

Emre Acar was born in Kastamonu, Turkiye, in 1998. He graduated in 2020 from
the Department of Art Education at Ondokuz Mayis University, where he studied
in the studio of Prof. Dr. ibrahim Halil Turker. He is currently pursuing a master’s
degree in Art Education at the same university. The artist, whose works have been
featured in various projects and exhibitions, continues his artistic practice in his
studio in Istanbul.

In 2023, he participated in the 3rd International ArtContact Istanbul Contempo-
rary Art Fair and took part in the group exhibitions “Patchwork 5" and “Patchwork
6" at Gala Gallery. In 2024, he exhibited his works at the 10th International ArtAn-
kara Contemporary Art Fair, the 4th International ArtContact Istanbul Contem-
porary Art Fair, the 6th Lara Barut Collection Young Artists Meeting, Gala Gallery's
“Winter Mix" and “Coverage Area” exhibitions, and the exhibition “Parallel Flow" at
Skala Contemporary. In 2025, he participated in the exhibition Fire at Gala Gallery
and the 11th International ArtAnkara Contemporary Art Fair.

The artist held his first solo exhibition, “Shadows of Darkness”, in August 2025 at
the LEPL Ajara Art Museum in Batumi, Georgia. In the same year, he participated

in the group exhibition “Patchwork 8" at Gala Gallery. In 2026, he exhibited his
works at the 12th International ArtAnkara Contemporary Art Fair.
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ARTIST STATEMENT

Focusing on faces and the emotional traces left by recurring negative memo-
ries that emerge after moments when individuals feel emotionally numib—
what the artist describes as “the void between dream and wakefulness”"—Acar
creates emotionally charged portraits that do not represent physical reality
but rather function as imaginative constructs. Although these faces may refle-
ct past or present traumas, they are presented as open-ended narratives that
invite viewers to form their own interpretations.

Acar’s paintings are informed by observations of nature, society, and everyday
life. At the core of his artistic practice is an inquiry into the distinction between
seeing and looking, the relationship between past and present, and the laye-
red structure of the human psyche. Focusing particularly on female portraits,
the artist moves beyond conventional approaches to portraiture and treats his
figures as elements of an emotional topography. These figures seek to visua-
lize the psychological impact of contemporary global crises on the individual.
Acar describes them as “portraits of emotional landscapes.”

Each work reflects repressed emotions and untold stories. Rather than impo-
sing fixed meanings on the viewer, Acar’s paintings create a space for personal
interpretation. The artist invites viewers on a journey through the fragile and
silent layers of the human soul, at times evoking psychological ambiguity and
at others encouraging direct confrontation.

Although the women depicted in his works appear strong and resilient on the
surface, the use of cool tones such as blue and green in the background reve-
als their vulnerability and emotional numbness. Monochromatic backgrounds
create a timeless and universal atmosphere, detached from specific spatial or
temporal references. The anger and tension visible in the faces point to the
traumatic realities of our time, including wars, femicides, child abuse, loss, and
natural disasters.

Through the expressions of his figures, the artist conveys fundamental emo-
tions such as fear, anxiety, sorrow, and pain, placing individual emotional ex-
perience within a universal context. Elements such as the intensity of color,
the depth of shadow, and the deliberate disruption of spatial logic function as
visual representations of the feelings of despair and confinement experienced
by contemporary individuals.

Acar's artistic approach resonates with Cézanne’s idea that “it is not important
to paint nature as it is, but to express the emotions it evokes.” The artist is rep-

resented by Gala Gallery.
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EMRE ACAR
Tuval Uzerine Yagli Boya
Oil on Canvas
80 x 100 cm
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EMRE ACAR
Tuval Uzerine Yagli Boya
Oil on Canvas
40 x40 cm
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FATIH SIMSEK

Fatih Simsek, 1992 yilinda Bartin’da dogdu. Ortaokul ve lise egitimini Bartin'da
tamamladiktan sonra, 2010 yilinda Mimar Sinan GUzel Sanatlar Universitesi Resim
BolumU’'nde egitimine basladi. OJrencilik yillari boyunca okul ici ve okul disi sergi-
lerde yer alarak cesitli sanat etkinliklerine katild.

20142015 yillarinda 6grenci degisim programi kapsaminda Varsova Guzel Sanat-
lar Akademisi'nde egitim goren Fatih Simsek, 2016 yilinda Yalgin Karayagiz Atol-
yesi'nden mezun oldu. Sanatgl, 2022 yilinda eserlerini Artweeks'in 7. edisyonunda
sergiledi.

2023 ve 2025 yillarinda lyilik icin Sanat Dernegi bunyesinde gerceklestirilen “Pa-
sajda Bir YiIl" projesinde yer aldi; 2026 yilinda ise “Teka Surdurulebilir Sanat Projesi”
kapsaminda eserleri sergilendi. Sanatcl, ilk kisisel sergisini “insan Atlasi” ismiyle,
2026 yilinda Gala Galeri'de actl. Ayni zamanda McArt.ist'in kurucu sanatgilarindan
biri olan Simsek, calismalarini istanbul’daki atélyesinde sirdurmektedir.
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SANATCI METNI

Fatih Simsek'in resimleri, doga ile insan arasinda kurulan gérunmez ve cogu
zaman sezgisel iliskileri arastirir. Sanatc, belirli bir cografyaya ait olmayan
mekanlar kurgular. Bu mekanlar, doganin, zamanin ve hafizanin biraktigi izle-
rin yeniden kurgulanmasiyla olusur. Mimari yapilar belirli bir donemi ya da yeri
temsil etmekten cok, zamanin icinden suzulerek ortaya ¢cikan kalintilar olarak
resimlerde yer alir. Bu kalintilar tamamlanmis degil; strekli kurulan, ¢ézulen ve
yeniden sekillenen yapilar olarak varlik gosterir.

Doga, bu sistemin arka planinda yer alan bir unsur degil, belirleyici bir gtgtdr.
YUzeyi asindirir, yapilari donusturur ve sinirlari belirsizlestirir. Insan ile doga ara-
sindaki iliski bir karsitliktan ¢ok, yavas bir ic ice gecme hali olarak ele alinir.

Sanatcinin ¢alismalarinda figur ile mekan arasinda gecirgen bir iliski bulu-
nur. Figurler, cevresindeki cizgiler, egriler ve formlarla butunleserek yalnizca
bir sahnenin parcasi degil, o sahnenin tasiyicisi haline gelir. insan figurt codu
zaman kucguk, anonim ve yonsuzdur; ancak edilgen degildir. Bir eylemi ger-
ceklestirmekten cok, bir durumun icinden gecer. Kimi resimlerde tekil olarak
goérunurken, kimi zaman cogalarak topluluk haline gelir.

Resimlerde kullanilan malzeme, yalnizca teknik bir arac¢ olarak degil, anlami
kuran unsurlardan biri olarak degerlendirilir. Silikon, kalin boya dokulari, yuzey
kirllmalari ve bosluklar; figur ile mekan arasindaki algisal gecirgenligi géranur
kilar. Kalin boya katmanlari, asinmalar ve yuzey kirilmalari zamanin fiziksel kar-
sihgi olarak calisir. Goruntu yuzeye sonradan yerlesmez; yuzeyin icinden ortaya
cikar. Her resimde parcalar arasindaki iliskiler bir tur gérsel cimleye donusur.

Kompozisyonlardaki cizgisel sureklilikler, bicimsel tekrarlar ve sessizlik anla-
ri; anlatinin yalnizca gérunenle sinirli olmadigini, hissedilen ve sezgisel olanla
tamamlandigini gdsterir. Bu nedenle sanatcinin resimleri belirli bir baslangi¢
ya da son sunmaz; izleyicinin kendi yolculugunu kurabilecegdi dussel bir alan
onerir.

Sanatcl icin resim, hem fiziksel hem de zihinsel bir arayis alanidir. Her yUzey, bu
arayisin izlerini tasiyan ve yeniden kurulan bir mekana dénusur.

GeG
galagallery



FATIH SIMSEK

Fatih Simsek was born in Bartin, Turkiye, in 1992. After completing his secondary
and high school education in Bartin, he began his studies at the Department of
Painting at Mimar Sinan Fine Arts University in 2010. Throughout his student ye-
ars, he participated in various exhibitions and art events both within and outside
the university.

Between 2014 and 2015, Simsek studied at the Academy of Fine Arts in Warsaw as
part of a student exchange program. He graduated from the studio of Yal¢cin Kara-
yagiz in 2016. In 2022, the artist exhibited his works at the 7th edition of Artweeks.

In 2023 and 2025, he took part in the “A Year in the Passage” project organized by
the Association for Art in Goodness (lyilik icin Sanat Dernegi). In 2026, his works
were exhibited as part of the “TEKA Sustainable Art Project.” The artist held his
first solo exhibition, “Human Atlas”, at Gala Gallery in 2026.

Simsek is also one of the founding artists of McArt.ist and continues his artistic
practice in his studio in Istanbul.
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ARTIST STATEMENT

Fatih Simsek’s paintings explore the invisible and often intuitive relationships
established between nature and humanity. The artist constructs spaces that
do not belong to a specific geography. These spaces emerge through the re-
configuration of traces left by nature, time, and memory. Architectural structu-
res appear not as representations of a particular place or historical period, but
as remnants filtered through time. These remnants are not complete forms;
rather, they exist as structures that are continuously formed, dissolved, and
reshaped.

Nature is not a background element within this system but a determining
force. It erodes surfaces, transforms structures, and blurs boundaries. The rela-
tionship between human beings and nature is approached not as a contrast,
but as a gradual process of interpenetration.

In the artist's works, a permeable relationship exists between figure and space.
Figures merge with surrounding lines, curves, and forms, becoming not me-
rely parts of a scene but carriers of that scene. The human figure is often small,
anonymous, and directionless, yet not passive. Rather than performing an acti-
on, it moves through a condition or state of being. In some paintings the figure
appears alone, while in others it multiplies and becomes part of a collective
presence.

The materials used in the paintings are considered not only as technical tools
but also as elements that construct meaning. Silicone, thick layers of paint,
surface fractures, and voids reveal the perceptual permeability between figure
and space. Layers of paint, abrasions, and ruptures function as physical mani-
festations of time. The image is not placed onto the surface afterward; it emer-
ges from within the surface itself.

In each painting, the relationships between individual elements transform into
a kind of visual sentence. Linear continuities, formal repetitions, and moments
of silence within the compositions suggest that the narrative is not limited to
what is visible but is completed through what is felt and intuitively perceived.
For this reason, the artist's paintings do not offer a fixed beginning or end; ins-
tead, they propose an imaginative space in which viewers can construct their
own journey.

For the artist, painting is both a physical and a mental field of inquiry. Each

surface becomes a space that carries the traces of this search and is continu-
ously reconstructed.
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FATIH SIMSEK
“Unutulmus iskele”
“Forgotten Pier”
Tuval uzerine Yagli Boya
Oil on Canvas
140 x 100 cm
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FiLiZ KALLENCI

Filiz Kallenci, 1991 yilinda istanbul'da doddu. 2010 yilinda Mimar Sinan Guzel Sa-
natlar Universitesi Resim BolUmu'nde egditimine basladi ve 2015 yilinda mezun
oldu.

Ogrencilik yillarindan itibaren cesitli sergi ve sanat etkinliklerinde yer alan Kal-
lenci; 2012 ve 2013 yillarinda Artist Uluslararasi istanbul Sanat Fuari’'na katildi. 2013
yilinda Aydin AYAN Ogrenciler Sergisi'nde, 2014 yilinda Mimar Sinan GUzel Sanat-
lar FakUltesi Kagit isler Karma Sergisi ile Derinlikler Sanat Galerisi'nde dizenlenen
Minyumlu Akademililer Karma Desen Sergisi'nde yer aldi. 2015 yilinda Bazaart
Sanat Sergisi'ne ve Adi Ustinde baslikll karma sergiye katild.

2016 yilinda Galeri Eksen’de gerceklestirilen Resmen Tanidiklarimiz, Alamet-i Fari-
ka ve Sapiens sergilerinin yani sira KUYTU ve Rihtim Karma Resim ve Heykel Ser-
gisi'nde eserlerini sergiledi. 2020 yilinda istanbul Concept Gallery'de dizenlenen
10x10 Sergi Serisi'ne katilan sanatgl, 2024 yilinda Galeri Fe'de gergeklestirilen “Sur-
durulebilir Bir Dunya” sergisinde yer ald..

2025 yilinda Hasan Saritas Galeri'de ilk kisisel sergisi olan “Esse"yi gerceklestiren
Kallenci, ayni yil Pop Up ve Art Weeks etkinliklerinde yer aldi; ayrica Dergi Urla'da
duzenlenen karma sergiye katildi.

Filiz Kallenci, yasamini ve calismalarini istanbul’da sirdUrmekte; sanat ile sifa ara-
sindaki iliskiyi odagina alan uretimlerine devam etmektedir.
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SANATCI METNI

Filiz Kallenci'nin sanatsal pratigi, zihinsel ve ruhsal alanlara duydugu ilgi etra-
finda sekillenir. Sanatgi, ideogramlar, ezoterik semboller ve sifa sembolleri gibi
kadim sembol dillerini arastirarak, Neo Homeopati'nin sembol ve frekans te-
melli yaklasimini cagdas resim pratigiyle bir araya getirir. Bu dogrultuda gelis-
tirdigi gorsel dil, biling ve enerji kavramlariyla iliski kurarken; semboller, renkler
ve bicimler araciligiyla gérunur olan ile gdérunmeyen arasindaki baglantilari
arastirir.

Calismalarinda mitoloji, sembolizm ve kulturel hafiza dnemli bir yer tutar. Sa-
natcl, eski mitlerden ve ezoterik 6gretilerden hareketle bireyin icsel donusum
sureclerine odaklanir. Eserlerinde yer alan mitolojik figurler ve semboller, in-
sanin dogayla kurdugu iliskiyi, inan¢ sistemlerini ve varolusa dair arayislarini
goérunur kilan unsurlar olarak ele alinir.

Filiz Kallenci'nin Uretimleri, gecmisten bugune aktarilan sembolik anlatilari
cagdas bir baglam icerisinde yeniden yorumlarken; bireysel deneyim ile kolek-
tif hafiza arasinda iliski kuran bir gorsel alan olusturur. Sanatgi, calismalarinda
sembollerin tasidigi anlam katmanlarini arastirarak, insanin kendisiyle ve cev-
resiyle kurdugu baglara odaklanmaktadir.
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FiLiZ KALLENCI

Filiz Kallenci was born in Istanbul in 1991. She began her studies in the Depart-
ment of Painting at Mimar Sinan Fine Arts University in 2010 and graduated in
2015.

Since her student years, Kallenci has participated in numerous exhibitions and art
events. She took part in the Artist International Istanbul Art Fair in 2012 and 2013.
In 2013, she participated in the Aydin AYAN Student Exhibition, and in 2014 she
was included in the Paper Works Group Exhibition at Mimar Sinan Fine Arts Uni-
versity as well as the Miniature Academic Drawing Group Exhibition organized by
Derinlikler Art Gallery. In 2015, she participated in the Bazaart Art Exhibition and
the group exhibition titled Adi Ustinde.

In 2016, her works were exhibited in Resmen Tanidiklarimiz, Alamet-i Farika, and
Sapiens at Galeri Eksen, as well as in KUYTU and the Rihtim Group Painting and
Sculpture Exhibition. In 2020, she participated in the 10x10 Exhibition Series at Is-
tanbul Concept Gallery, and in 2024 she took part in the exhibition “A Sustainable
World" at Galeri Fe.

In 2025, Kallenci held her first solo exhibition, “Esse”, at Hasan Saritas Gallery. In
the same year, she participated in the Pop Up and Art Weeks events and was also
included in a group exhibition at Dergi Urla.

Filiz Kallenci lives and works in Istanbul, continuing her artistic practice with a
focus on the relationship between art and healing.
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ARTIST STATEMENT

Filiz Kallenci's artistic practice is shaped by her interest in mental and spiritual
realms. Drawing from ancient symbolic systems such as ideograms, esoteric
symbols, and healing symbols, the artist combines the symbol- and frequen-
cy-based approach of Neo Homeopathy with contemporary painting. Through
this process, she has developed a distinctive visual language that engages
with concepts of consciousness and energy, while exploring the relationship
between the visible and the invisible through symbols, colors, and forms.

Mythology, symbolism, and cultural memory occupy a significant place within
her work. Drawing inspiration from ancient myths and esoteric teachings, Kal-
lenci focuses on processes of inner transformation. The mythological figures
and symbols that appear in her works are approached as elements that make
visible humanity’s relationship with nature, systems of belief, and the search
for meaning and existence.

Kallenci's works reinterpret symbolic narratives transmitted from the past
within a contemporary context, creating a visual space that connects indivi-
dual experience with collective memory. By exploring the layers of meaning
embedded within symbols, the artist focuses on the relationships individuals
establish with themselves and with the world around them.
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FiLiZ KALLENCI
“Enkarnasyon”
“Incarnation”
Kumas uzerine Akrilik Boya
Acrylic on Fabric
86 X 475 cm
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FILIZ KALLENCI

“Denizatl”

n

“Seahorse
Kumas uzerine Akrilik Boya

Acrylic on Fabric

ol x28cm
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FiLiZ KALLENCI
“Es Ruhlar”
“Soulmate”
Kumas uzerine Akrilik Boya
Acrylic on Fabric
35 x50 cm
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FiLiZ KALLENCI
“‘Spirituel Beden”
“Spiritual Body”
Kumas uzerine Akrilik Boya
Acrylic on Fabric
6l X 44 cm
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MIRAC CEYHAN

M. Mirag Ceyhan, 2000 yilinda Kirikkale’'nin Keskin ilcesinde dogdu. Sanat egiti-
mine 2014 yilinda Kirikkale Guzel Sanatlar Lisesi Resim Bolumu’'nde basladi. 2018
yilinda Hacettepe Universitesi GUzel Sanatlar FakUltesi Heykel BolUmU'ne kabul
edilerek lisans editimine burada tamamladi. 2026 yilinda ise Hacettepe Univer-
sitesi GUzel Sanatlar Fakultesi Heykel Ana Sanat Dali YUksek Lisans Programi'na
baslad!.

Ogrencilik yillarindan itibaren Uretimlerinde insan figlrU, hayvan imgesi ve bu
iki varlik arasindaki dénusum ve melezlesme olgularini merkeze alan ¢alismalar
gerceklestirdi. insanin ic dunyasi, benlik kavrami ve ilkel durtalerine iliskin sorgu-
lamalar, sanatcinin Uretim pratiginin temel eksenini olusturmaktadir.

Sanatcl, Ankara ve istanbul'da dUzenlenen cesitli sergi ve etkinliklerde yer almis-
tir. Katildigi secili sergiler arasinda “Yap” (Hacettepe Universitesi, Ankara, 2018),
“Yapma" (Hacettepe Universitesi, Ankara, 2018), “Il. Fresh Ankara” (Atattrk Kaltdr
Merkezi, Ankara, 2023), “Yeni Eski” (Hacettepe Universitesi, Ankara, 2023), “Ill. Fresh
Ankara” (ATO Congresium, Ankara, 2024), Birlikte Gelecede (Galeri Deniz, istanbul,
2024), I. Genclik Festivali (Hacettepe Universitesi, Ankara, 2024), Genc¢ Bakis Cag-
das Sanat Odulleri Sergisi (istanbul Topkap! Universitesi, istanbul, 2025), “izlek”
(Arthan Gallery, istanbul, 2025), 2025 Mezuniyet Sergisi (Dogan Tasdelen Cagdas
Sanatlar Merkezi, Ankara, 2025) ve Bazaart 15. Edisyon (2PLAN Terminal, istanbul,
2026) bulunmaktadir.
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SANATCI METNI

Mira¢ Ceyhan'in calismalarinda hayvan imgesi, dogrudan bir temsil unsuru
olmanin étesinde, insanin ilkel dogasina isaret eden metaforik bir ara¢ olarak
yer alir. insan ve hayvana ait parcalarin bir araya gelmesi, yalnizca bicimsel bir
mudahale degdil; benligin parcalanmasina, sinirlarin belirsizlesmesine ve basti-
rilanin yeniden ortaya cikisina yonelik bir gondermedir.

Sanatgl, insanin hayvansi yonunu dislayan ya da onu yUcelten bir yaklasim
benimsemez. Bunun yerine, icgudusel dogayi insan varligini olusturan unsur-
larin ayrilmaz bir parcasi olarak ele alir. Calismalarinda odak noktasi, ilkel olanin
bastirilmasi ya da serbest birakilmasi degdil; insanin bu yonuyle kurdugu iliski-
nin sorgulanmasidir.

Eserlerinde karsilasilan melez formlar ve donusum halindeki bedenler, insanin
kendi icinde tasidigi yabanciyla yuzlesmesinin bir yansimasi olarak ortaya cikar.
Bu figurler araciligiyla izleyici yalnizca bir bedene degdil; ayni zamanda kendi
icinde bastirdigl, dteledigi ve tanimlamakta zorlandigi ydnlere de bakmaya
davet edilir.

Ceyhan'in Uretimleri, insani tek ve butun bir varlik olarak degil; surekli dénu-
sen, celiskiler barindiran ve kendi icindeki hayvansal dogayla birlikte var olan
bir &zne olarak ele alir. Bu baglamda bicim, insanin kendi dogasiyla giristigi bi-
timsiz mucadelenin ve ayni zamanda onunla kurdugu kacinilmaz birlikteligin
bir izi olarak goérunur hale gelir.
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MIRAC CEYHAN

M. Mira¢ Ceyhan was born in 2000 in Keskin, a district of Kirikkale, Turkiye. He
began his art education in 2014 at the Painting Department of Kirikkale Fine Arts
High School. In 2018, he was admitted to the Department of Sculpture at the Fa-
culty of Fine Arts, Hacettepe University, where he completed his undergraduate
studies. In 2026, he began his graduate studies in the Sculpture Program at the
Department of Sculpture, Faculty of Fine Arts, Hacettepe University.

Since his student years, Ceyhan has focused on the human figure, animal ima-
gery, and the concepts of transformation and hybridity between these two forms.
Questions surrounding the inner world of the individual, the notion of selfhood,
and primal instincts constitute the central axis of his artistic practice.

The artist has participated in various exhibitions and artistic events in Ankara and
Istanbul. Selected exhibitions include “Yap"” (Hacettepe University, Ankara, 2018),
“Yapma” (Hacettepe University, Ankara, 2018), “Il. Fresh Ankara” (Ataturk Cultural
Center, Ankara, 2023), “Yeni Eski” (Hacettepe University, Ankara, 2023), “IIl. Fresh
Ankara” (ATO Congresium, Ankara, 2024), “Towards the Future Together” (Gale-

ri Deniz, Istanbul, 2024), 1st Youth Festival (Hacettepe University, Ankara, 2024),
Young Perspective Contemporary Art Awards Exhibition (Istanbul Topkapi Univer-
sity, Istanbul, 2025), “izlek” (Arthan Gallery, Istanbul, 2025), 2025 Graduation Exhibi-
tion (Dogan Tasdelen Contemporary Arts Center, Ankara, 2025), and Bazaart 15th
Edition (2PLAN Terminal, Istanbul, 2026).
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ARTIST STATEMENT

In Mira¢ Ceyhan’s works, the animal image functions as a metaphorical device
that points to humanity’s primal nature rather than serving as a direct repre-
sentation. The merging of human and animal elements is not merely a formal
intervention; it alludes to the fragmentation of the self, the blurring of bounda-
ries, and the re-emergence of what has been suppressed.

The artist neither rejects nor glorifies the animalistic aspects of human nature.
Instead, he approaches instinctual nature as an inseparable component of hu-
man existence. The focus of his work is not the suppression or liberation of the
primitive, but the questioning of the relationship established with it.

The hybrid forms and transforming bodies that appear in his works emerge as
reflections of an encounter with the unfamiliar that exists within the self. Th-
rough these figures, the viewer is invited to confront not only a body, but also
those aspects of themselves that have been suppressed, neglected, or remain
difficult to define.

Ceyhan's practice approaches the human being not as a singular and unified
entity, but as a subject in a constant state of transformation, carrying contra-
dictions and coexisting with its own animal nature. In this context, form beco-
mes a trace of humanity's endless struggle with its own nature, as well as the
unavoidable coexistence it maintains with it.
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MIRAC CEYHAN
“Kaygl”
‘Anxiety”
Polyester DOkum
Cast Polyester Resin
65 Xx25x30cm
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MIRAC CEYHAN
“Kayg!”
“‘Anxiety”
Polyester DOkum
Cast Polyester Resin
65X 25x 30 cm
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MIRAC CEYHAN
“Boynuzlu Adam”
“The Horned Man”

Kompozit
Composite
120 x 180 x 73 cm
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MIRAC CEYHAN
“Boynuzlu Adam”
“The Horned Man”

Kompozit
Composite
120 x 180 x 73 cm
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SECKIN COBAN

Seckin Coban, 2004 yilinda Samsun’un Bafra ilgesinde dogdu ve Yakakent'te bU-
yudu. Sanat egitimine lise yillarinda baslayan sanat¢i, Ondokuz Mayis Universitesi
Guzel Sanatlar Fakultesi Resim BolUmu’'nde egitimini tamamlayarak mezun ol-
mustur.

Calismalariyla gesitli yarisma ve sergilerde yer alan Coban, Reeder Sanat Yarisma-
si'nda birincilik édulune layik géruldu. Turkiye Sanayi Kalkinma Bankasi (TSKB)
tarafindan duzenlenen 75. Yl Sanat Eserleri Yarismasi’'nda eseri sergilenmis ve
banka koleksiyonuna dahil edilmistir. Ayrica Bazaart Resim Yarismasi’'nda finalist
olarak yer almistir.

Sanatgl, ilk kisisel sergisini 2026 yilinda OMU Guzel Sanatlar Fakultesi Sanat Galeri-
si'nde gerceklestirmis ve cesitli karma sergilere katilmistir. Seckin Coban, calisma-
larini Samsun ve istanbul ekseninde stUrdtUrmektedir.
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SANATCI METNI

Seckin Coban'in sanatsal pratigi, toplumsal normlarin bireyler Uzerindeki etki-
lerini ve bu normlarin disinda kalan kimliklerin gorunmez kilinma sureclerini
odagina alir. Sanatcl, toplumun bireylere nasil gérunmeleri, davranmalari ve
var olmalari gerektigine dair ¢izdigi gorunmez sinirlari géranur kilmayr amag-
lar. Ozellikle heteronormatif yapinin cinsiyet ve cinsellige iliskin belirli kaliplari
“‘dogal” ve “normal” olarak kabul ettirmesi, sanatcinin calismalarinda ele aldigi
temel meselelerden biridir.

Coban, figuratif anlatimi bireyin toplum icerisindeki konumunu sorgulayan bir
arac¢ olarak kullanir. Eserlerinde yer alan figurler yalnizca fiziksel varliklar degil;
toplumsal baskilarin, aidiyet arayislarinin, kirilganlklarin ve gucun tastyicilaridir.

Sanatcinin ¢calismalarinda yer alan guclu renk karsithklari, toplumdaki keskin
karsitliklari ve normlarla bireysel varolus arasindaki gerilimi temsil eder. Karsi
karsiya gelen tonlar, uyumdan ¢ok catismayi; gérunur olan ile gérunmez kili-
nan arasindaki mucadeleyi ortaya cikarir. Figurler ise bu catismanin merkezin-
de, kendi varliklarini korumaya calisan bireyler olarak yer alir.

Coban, insan, toplum ve cevre arasindaki iliskiyi tek yonlUu degdil, surekli donu-
sen bir etkilesim alani olarak ele alir. Bu nedenle calismalari, normlarin dayat-
tig1 kimlikleri yeniden Uretmek yerine onlari sorgulamayi, parcalamayi ve yeni-
den dusunmeyi amaclar.

Sanatcinin dretimleri, gorunmez kilinan bedenlerin, kimliklerin ve hikayelerin
goérunur olma talebine odaklanir. Calismalari, bireyin her seye ragmen kendisi

olarak var olabilme halini ve bu varolusun ifade edilme bicimlerini arastirmak-
tadir.
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SECKIN COBAN

Seckin Coban was born in 2004 in the Bafra district of Samsun and grew up in
Yakakent. He began his art education during his high school years and graduated
from the Department of Painting at the Faculty of Fine Arts, Ondokuz Mayis Uni-
versity.

Coban has participated in various competitions and exhibitions throughout his
artistic career. He was awarded first prize in the Reeder Art Competition. His work
was selected for exhibition in the 75th Anniversary Art Competition organized by
the Turkish Industrial Development Bank (TSKB) and was subsequently acquired
for the bank’s collection. He was also a finalist in the Bazaart Painting Competiti-
on.

The artist held his first solo exhibition in 2026 at the Art Gallery of the Faculty of
Fine Arts, Ondokuz Mayis University, and has participated in numerous group

exhibitions. Seckin Coban continues his artistic practice between Samsun and
Istanbul.
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ARTIST STATEMENT

Seckin Coban'’s artistic practice focuses on the impact of social norms on in-
dividuals and the processes through which identities that fall outside these
norms are rendered invisible. The artist seeks to make visible the often-unse-
en boundaries that dictate how individuals should appear, behave, and exist
within society. In particular, he examines the ways in which heteronormative
structures impose specific notions of gender and sexuality as “natural” and
“normal.”

Coban employs figurative representation as a tool for questioning the indivi-
dual’s position within society. The figures in his works are not merely physical
presences; they serve as carriers of social pressures, the search for belonging,
vulnerability, and power.

The strong color contrasts that characterize his work reflect the sharp oppositi-
ons found within society and the tension between social norms and individual
existence. Confronting tones emphasize conflict rather than harmony, revea-
ling the struggle between what is made visible and what is rendered invisible.
Positioned at the center of this conflict, the figures appear as individuals stri-
ving to preserve their own existence.

Coban approaches the relationship between human beings, society, and their
environment not as a one-directional structure, but as a constantly evolving
field of interaction. For this reason, his works seek not to reproduce identities
imposed by social norms, but to question, dismantle, and reconsider them.
The artist’s practice focuses on the demand for visibility of bodies, identities,
and stories that have been marginalized or obscured. His works investigate the
condition of being able to exist as oneself despite external pressures, and the
ways in which this existence can be expressed.
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SECKIN COBAN
Tuval Uzerine Karisik Teknik
Mixed Media on Canvas
120 x 90 cm
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SECKIN COBAN
Tuval Uzerine Karisik Teknik
Mixed Media on Canvas
90 x 75 cm
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SECKIN COBAN
Tuval Uzerine Karisik Teknik
Mixed Media on Canvas
40 x40 cm
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SECKIN COBAN
Tuval Uzerine Karisik Teknik
Mixed Media on Canvas
40 x40 cm
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UMUT KARTAL

Umut Kartal, 2000 yilinda Batman'da dogdu. Sanat egitimine 2016 yilinda Batman
TOBB Guzel Sanatlar Lisesi Resim BolUmu'nde basladi. 2021 yilindan itibaren Mi-
mar Sinan GUzel Sanatlar Universitesi GUzel Sanatlar Fakultesi Resim Bolumu'nde
egitimini surdurmektedir.

Calismalarinda hafiza, donusum, varolus ve insanin i¢ dunyasindaki kirilganliklar
Uzerine yogunlasan sanatgl; figuru doga, organik formlar ve sembolik unsurlar-

la bir araya getirerek insanin gérunmeyen yonlerini arastirmaktadir. Geleneksel
resim teknikleri ile cagdas anlatim bicimlerini bulusturan Uretimlerinde, hatirlama
ve unutma surecleri, aidiyet, kayip ve yeniden dogus temalari éne ¢cikmaktadir.

Ogrencilik yillarindan itibaren Uretimlerini sirdtUren Kartal, resimlerinde insanin
icsel catismalarini ve donusum hallerini merkezine alirken, figuratif anlatimi ¢cok
katmanli bir gorsel dil icerisinde ele almaktadir.

Umut Kartal, calismalarini istanbul'da stirdUrmektedir.

GeG
galagallery



SANATCI METNI

Umut Kartal'in sanatsal pratigi; hafiza, dontsum, aidiyet, kayip ve insanin kendi
ic dunyasiyla kurdugu iliski etrafinda sekillenir. Sanatci, figuru sabit bir kimligin
temsilcisi olarak degil, surekli degisen ve donusen bir varlik olarak ele alir. Bu
nedenle calismalarinda insan bedeni cogu zaman doga, hayvanlar ve cesitli
organik formlarla i¢ ice gecerek yeni anlam katmanlari olusturur.

Kartal'in Uretimlerinde dne ¢cikan temel meselelerden biri, insanin bastirdigi ya
da yuzlesmekten kacindigi yonleri gérunur kilmaktir. Yalnizlik, arzu, korku ve
kirilganlik gibi duygularin birey Uzerindeki izlerini arastiran sanatci, kesin ce-
vaplar sunmak yerine sorular ortaya koymayi tercih eder. Calismalari, izleyiciyi
kendi deneyimleri ve duygusal hafizasi Uzerinden eserlerle iliski kurmaya davet
eder.

Sanatcinin dretimlerinde insanin icsel catismalari ve donusum surecleri Gnem-
li bir yer tutar. Bu yaklasimin bir uzantisi olarak gelistirdigi Yedi Buyuk Gunah
serisinde, gunah kavramini ahlaki bir yargi olarak degil, insan dogasinin ka-
cinllmaz ve cogu zaman gizlenen yonleri olarak ele alir. Kibir, 6fke, haset ve
acgozluluk gibi kavramlar, sanatci icin yalnizca kusurlar degil; bireyin kendini
anlamaya calisirken karsilastigi karanlik ve karmasik alanlardir. Kartal, bu calis-
malarinda insan ruhunun golgede kalan taraflarini ve bu yénlerin birey Gzerin-
deki yansimalarini arastirmaktadir.
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UMUT KARTAL

Umut Kartal was born in Batman, Turkiye, in 2000. He began his art education in
2016 at the Department of Painting at Batman TOBB Fine Arts High School. Sin-
ce 2021, he has been continuing his studies in the Department of Painting at the
Faculty of Fine Arts, Mimar Sinan Fine Arts University.

Focusing on memory, transformation, existence, and the fragilities of the human
inner world, the artist explores the unseen aspects of humanity by bringing toget-
her the figure with nature, organic forms, and symbolic elements. Combining tra-
ditional painting techniques with contemporary modes of expression, his works
emphasize themes of remembrance and forgetting, belonging, loss, and rebirth.

Since his student years, Kartal has maintained an active artistic practice. In his pa-
intings, he places human inner conflicts and states of transformation at the cen-

ter of his inquiry, approaching figurative representation through a multilayered
visual language.

Umut Kartal continues his artistic practice in Istanbul.
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ARTIST STATEMENT

Umut Kartal's artistic practice revolves around themes of memory, transforma-
tion, belonging, loss, and the relationship individuals establish with their inner
worlds. The artist approaches the figure not as a fixed identity, but as a cons-
tantly changing and evolving entity. For this reason, the human body in his
works often merges with nature, animals, and various organic forms, creating
new layers of meaning.

One of the central concerns in Kartal's work is making visible the aspects of
human experience that are often suppressed or avoided. Exploring the traces
of emotions such as loneliness, desire, fear, and vulnerability, the artist pre-
fers to raise questions rather than provide definitive answers. His works invite
viewers to engage with the imagery through their own experiences and emo-
tional memories.

Inner conflicts and processes of transformation occupy a significant place in
the artist’s practice. As an extension of this approach, his Seven Deadly Sins
series examines the concept of sin not as a moral judgment, but as an inevi-
table and often concealed aspect of human nature. Concepts such as pride,
wrath, envy, and greed are understood not merely as flaws, but as the darker
and more complex territories individuals encounter in the process of unders-
tanding themselves. Through these works, Kartal investigates the shadowed
dimensions of the human psyche and their reflections on individual experien-
ce.
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UMUT KARTAL
“Yedi Olumcul Gunah: Kibir”
“The Seven Deadly Sins: Pride”
Tuval Uzerine Yagli Boya
Oil on Canvas
60 x 60 cm
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UMUT KARTAL
“Tabuta Bir Tekme”
“Kick the Coffin”
Kagit uzerine Karisik Teknik
Mixed Media on Paper
47 X 47 cm
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YAVUZ UZUN

1992 yilinda Ordu’'nun Gurgentepe ilcesinde dogan Yavuz Uzun, 2010 yilinda Avni
Akyol Anadolu Guzel Sanatlar Lisesi Resim BolUmu’'nden mezun oldu. Lisans
egitimini Mimar Sinan Guzel Sanatlar Universitesi GUzel Sanatlar Fakultesi Resim
BolUmu’'nde tamamlayarak 2016 yilinda mezun oldu.

Sanatcl, calismalarini farkli sergi ve proje platformlarinda izleyiciyle bulusturmus-
tur. 2019 yilinda Mamut Art Project'te yer alan Uzun, 2020 yilinda iklim Sanat'ta
gerceklestirilen “Amorphous Organismus” sergisine katilmistir. 2021 yilinda ¢evri-
mici olarak duzenlenen “Invisible Visibility” sergisinde ve Oddartspace’te gercek-
lestirilen “Aldatiimis Yuva” baslikli karma sergide eserlerini sergilemistir.

2023 yilinda ArtContact istanbul Cagddas Sanat Fuari'na katilan sanatci, 2024 yi-
linda The Art Capsule karma sergisinde yer almistir. 2025 yilinda Galerie D'Art La
Visionare'de duzenlenen “Reflection” karma sergisine katilmis, ayni yil “Bilinc¢alti-
nin Sinirt” baslikli Kisisel sergisini gerceklestirmistir.

2026 yilinda lyilik icin Sanat Dernegi tarafindan yurutalen “Pasajda Bir Yil" proje-
sinde yer alan Yavuz Uzun, calismalarini Istanbul'da surdurmektedir.
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SANATCI METNI

Yavuz Uzun'un sanatsal pratigi, bireysel deneyim ile toplumsal calkantilarin, bilimin
rasyonel yapisi ile inancin sezgisel alaninin kesistigi noktada sekillenir. Sanatgli icin
resim, bir temsil alanindan ¢ok, surekli donusen bir surectir. Baslangicta figur merkezli
olan Uretimi zaman icerisinde donuserek, belirli bir kimligi temsil eden figurden ¢cok
bir hale, bir varolus bicimine yonelmistir.

Uzun'un calismalarinda bilingaltinda biriken gerilimler, duygu ile mantik arasinda sa-
linan bir kaos alani yaratir. Resimler, bu kaotik alanin ylzeye cikan yansimalari olarak
ortaya cikar. Uretim sureci boyunca hem bicimsel hem de duygusal déntstmler geci-
ren sanatgl, 6zellikle kagit Uzerine akrilikle calistigr donemde gelistirdigi dogrudan ve
hizli calisma yonteminin etkisini gunumuzde de surdurmektedir. Bu yaklasim, Ureti-
mini daha akiskan, sezgisel ve tepkisel bir yapiya donusturmustar.

Uzun'un figurleri zamanla daha belirsiz hale gelmistir. Beden, tanimli bir kimlikten
uzaklasarak bir izlenime, bir kalintiya ya da donusum halindeki bir varliga dénusur. Bu
figurler kimi zaman insan bedeni, kKimi zaman mutantlasmis bir hayvan, kimi zaman
makine, veri ya da hatira olarak belirebilir. Sanatci icin grotesk, estetik bir tercih degil;
varolusun dogal bir sonucudur. Curume, deformasyon ve bozulma kavramlari yok olu-
su degil, ddnusumun farkl bicimlerini ifade eder. Kusur ise tek tiplestirici ve totaliter
yapilara karsi bir direnc alani olarak degerlendirilir.

Renk, sanatcinin son dénem calismalarinda belirleyici bir unsur haline gelmistir.
Karanlik ve duragan tonlardan daha yogun, carpisan ve ritmik bir renk anlayisina
yonelen Uzun, rengi yalnizca gdrsel bir unsur olarak degil, psikolojik ve zaman zaman
ironik bir dil olarak kullanir. Bu yaklasim, hem bireysel bir dénusumun hem de dis
dunyanin karmaslik yapisina karsi gelistirilen bir denge arayisinin parcasi olarak goéru-
lebilir.

Sanatcinin Uretiminde absUrd olan énemli bir yer tutar. insan varh@ini trajedi ile ko-
medinin kesisiminde degerlendiren Uzun, hayatin celiskilerini ve tuhafliklarini ¢calis-
malarina tasir. Resimlerinde yer alan imgeler; toplumsal, politik ve dogal dinamiklerin
sanatcinin ic dunyasindaki karsiliklarindan beslenir. Grotesk ve fantastik 6gelerle kuru-
lan bu gdrsel dunya, sabit anlamlar sunmak yerine izleyiciye acik bir alan birakir.

Yavuz Uzun'un calismalari, belirli bir hikdaye anlatmaktan cok, izleyiciyi kendi bilingalti
ve hayal gucuyle karsilasabilecegi alternatif bir alana davet eder. Her resim, hem bir
arayisin hem de bir ¢ozUlmenin izlerini tasir. Sanatcinin Uretiminde belirsizlik, tamam-
lanmamislik ve donusum; varolusa dair temel sorularin etrafinda sekillenen arastirma
alanlari olarak varligini surdurdar.
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YAVUZ UZUN

Born in 1992 in Gurgentepe, Ordu, Turkiye, Yavuz Uzun graduated from the Pain-
ting Department of Avni Akyol Fine Arts High School in 2010. He completed his
undergraduate studies at the Department of Painting, Faculty of Fine Arts, Mimar
Sinan Fine Arts University, graduating in 2016.

The artist has presented his work through various exhibitions and art projects. In
2019, he participated in Mamut Art Project. In 2020, he took part in the exhibition
“Amorphous Organismus” at iklim Sanat. In 2021, his works were featured in the
online exhibition “Invisible Visibility” and in the group exhibition “Deceived Nest”
at Oddartspace in Tekirdag.

In 2023, Uzun participated in the ArtContact Istanbul Contemporary Art Fair. In
2024, he took part in The Art Capsule group exhibition. In 2025, he exhibited his
work in the group exhibition “Reflection” at Galerie D'Art La Visionare and held his
solo exhibition “The Boundary of the Subconscious” at the same gallery.

In 2026, he participated in “A Year in the Passage”, a project organized by the As-
sociation for Art in Goodness (lyilik Icin Sanat Dernegi). Yavuz Uzun continues his
artistic practice in Istanbul.
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ARTIST STATEMENT

Yavuz Uzun'’s artistic practice is shaped by the intersection of individual experience
and social turbulence, as well as the tension between the rationality of science and
the intuitiveness of belief. For the artist, painting is not a field of representation but a
process of continuous transformation. What began as a figure-centered practice has
gradually evolved toward an exploration of states of being, where the figure no longer
represents a fixed identity but a condition of existence.

In Uzun's works, tensions accumulated within the subconscious generate a field of
chaos oscillating between emotion and reason. His paintings emerge as manifesta-
tions of this chaotic terrain. Throughout his practice, the artist has undergone both
formal and emotional transformations. The immediacy and speed he developed while
working with acrylic on paper continue to influence his approach today, resulting in a
process that is increasingly fluid, intuitive, and responsive.

Over time, the artist’'s figures have become increasingly ambiguous. The body shifts
away from a clearly defined identity and transforms into an impression, a residue, or
an entity in a state of transition. These figures may appear as human bodies, machi-
nes, mutated animals, data, or memories. For Uzun, the grotesque is not an aesthetic
preference but a natural consequence of existence itself. Decay, deformation, and
deterioration do not signify disappearance; rather, they represent different forms of
transformation. Imperfection, in this context, becomes a form of resistance against
homogenizing and totalitarian structures.

Color has become a defining element in the artist’'s recent works. Moving away from
dark and muted tones toward a more intense, rhythmic, and confrontational palette,
Uzun employs color not only as a visual element but also as a psychological and, at
times, ironic language. This approach can be understood both as part of a personal
transformation and as an attempt to establish an inner balance in response to the
complexity of the external world.

The absurd occupies an important place within the artist's practice. Viewing human
existence at the intersection of tragedy and comedy, Uzun incorporates the contradic-
tions and peculiarities of life into his work. The images that populate his paintings are
informed by the artist's internal responses to social, political, and natural dynamics.
Constructed through grotesque and fantastical elements, this visual world does not
offer fixed meanings but instead opens a space for multiple interpretations.

Rather than telling a specific story, Yavuz Uzun’'s works invite viewers into an alterna-
tive realm where they may encounter their own subconscious and imagination. Each
painting carries traces of both a search and a dissolution. Within his practice, uncer-
tainty, incompleteness, and transformation remain active fields of inquiry through
which fundamental questions of existence continue to be explored.
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YAVUZ UZUN
“Bir Yaz Portresi”

‘A Summer Portrait”
Tuval uzerine Akrilik Boya
Acrylic on Canvas
60 x 50 cm
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YAVUZ UZUN
“‘Bilincalti Dalgi¢lar”
“Divers of Subconscious”
Tuval uzerine Akrilik Boya
Acrylic on Canvas
60 x 50 cm
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YAVUZ UZUN
“‘Gocebeler”
*“Nomads”

Tuval uzerine Akrilik Boya
Acrylic on Canvas
60 x 50 cm
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YAVUZ UZUN
“Disaridakiler”
“‘Outsiders”

Tuval uzerine Akrilik Boya
Acrylic on Canvas
60 x 50 cm
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YAVUZ UZUN
‘Arayislar ve Yanilsamalar’
“Searches and lllusions”
Tuval uzerine Akrilik Boya
Acrylic on Canvas
80 x 60 cm

!
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YONCA KARAARSLAN

Yonca Karaarslan'in Uretimleri, benligi tek basina var olan ve degismeyen bir yapi
olarak degil; iliskiler, deneyimler ve hafiza araciligiyla strekli donusen bir olus hali
olarak ele alir. Sanatcl, insanin kurdugu baglar, tasidigi anilar ve baskalarinin ya-
samlarinda biraktigi izler araciligiyla sekillendigi dusuncesinden hareket eder.

Bu yaklasim dogrultusunda ¢alismalarinda bedenler cogu zaman birbirine karisir,
sinirlarint kaybeder ve tek bir varligin parcalari gibi hareket eder. Karaarslan icin
onemli olan anatomik dogruluk degil; insanlarin birbirlerini nasil donusturdukle-
ri, nasil tasidiklari ve kimi zaman nasil tukettikleridir. Figurler, bireysel kimliklerin
Otesinde, ortak bir hafizanin ve gérunmez iliskiler aginin parcalari olarak ele alinir.

Sanatc¢inin Uretimleri, kimligi sabit ve degismez bir yapi olarak degil; temaslar,
karsilasmalar ve iliskiler araciligiyla surekli yeniden sekillenen canli bir surec olarak

dusunur. Bu nedenle eserlerinde bireysel olan ile kolektif olan arasindaki sinirlar
belirsizlesirken, figurler birbirleriyle kurduklari iliskiler Gzerinden anlam kazanir.
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SANATCI METNI

Yonca Karaarslan'in Uretimleri, benligi tek basina var olan ve degismeyen bir
yapl olarak degil; iliskiler, deneyimler ve hafiza araciligiyla surekli dénusen bir
olus hali olarak ele alir. Sanatcl, insanin kurdugu baglar, tasidigi anilar ve bas-
kalarinin yasamlarinda biraktigi izler araciligiyla sekillendigi dusuncesinden
hareket eder.

Bu yaklasim dogrultusunda ¢alismalarinda bedenler cogu zaman birbirine
karisir, sinirlarini kaybeder ve tek bir varligin parcalari gibi hareket eder. Ka-
raarslan icin 6nemli olan anatomik dogruluk degdil; insanlarin birbirlerini nasil
donusturdukleri, nasil tasidiklari ve kimi zaman nasil tukettikleridir. Figurler,
bireysel kimliklerin étesinde, ortak bir hafizanin ve gérunmez iliskiler aginin
parcalari olarak ele alinir.

Sanatcinin dretimleri, kimligi sabit ve degismez bir yapi olarak degil; temaslar,
karsilasmalar ve iliskiler araciligiyla strekli yeniden sekillenen canli bir sureg¢
olarak dusunur. Bu nedenle eserlerinde bireysel olan ile kolektif olan arasindaki
sinirlar belirsizlesirken, figurler birbirleriyle kurduklari iliskiler Gzerinden anlam
kazanir.
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YONCA KARAARSLAN

Born in Istanbul, Turkiye, in 1994, Yonca Karaarslan graduated from the Depart-
ment of Painting at Mimar Sinan Fine Arts University. Throughout her education,
she focused primarily on traditional painting practices, drawing, composition, and
visual thinking. Building upon this foundation, she expanded her practice into the
digital realm, developing an interdisciplinary approach that brings together pain-
ting, moving image, and music.

Through her work, Karaarslan seeks to establish transitions between static and
moving images while exploring visual narrative in relation to sound and time. By
combining different media, she develops an experimental, layered, and intuitive
visual language. The artist continues her artistic practice in Istanbul.

GeG
galagallery



ARTIST STATEMENT

Yonca Karaarslan's artistic practice approaches identity not as an isolated or
fixed structure, but as a state of continuous transformation shaped through
relationships, experiences, and memory. Her work is grounded in the idea that
individuals are formed through the connections they establish, the memories
they carry, and the traces they leave in the lives of others.

Within this framework, bodies in her works often merge, lose their boundaries,
and move as though they are parts of a single entity. For Karaarslan, anatomi-
cal accuracy is not the primary concern; rather, she is interested in how people
transform one another, how they carry one another, and at times how they
consume one another. Her figures are approached not as isolated individuals,
but as components of a shared memory and an invisible network of relations-
hips.

The artist’'s work considers identity not as a stable and immutable condition,
but as a living process continuously reshaped through contact, encounter, and
connection. As a result, the boundaries between the individual and the collec-
tive become increasingly blurred, while figures derive their meaning through
the relationships they establish with one another.

GeG
galagallery



YONCA KARAARSLAN
Tuval Uzerine Yagli Boya
Oil on Canvas
40 x100 cm
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YONCA KARAARSLAN
Tuval uzerine Yagli Boya
Oil on Canvas
70 x 50 cm
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ZEYNEP ABACI

1990 yilinda istanbul'da dodan Zeynep Abaci, 2013 yilinda Mimar Sinan GUzel Sanatlar
Universitesi Resim BélumU’'nden onur derecesiyle mezun oldu. Ayni Universitenin Temel
Sanat ve Tasarim Programi'nda yUksek lisans ve doktora egitimini tamamladi. Sanatg],
Marmara Universitesi AtatUrk EJitim Fakultesi Resim OJretmenligi Bolumu ile Mimar
Sinan Guzel Sanatlar Universitesi’nde egitim vermektedir.

Sanatsal Gretimlerini istanbul Ortakdy'deki atdlyesinde surdUren Abaci, calismalarinda
mekan ve bellek iliskisini “sahte ani” kavrami Uzerinden ele almaktadir. Resim pratiginin
yani sira illustrasyon, video art ve dijital sanat alanlarinda da uretimler gerceklestirmekte-
dir.

Sanatcinin kisisel sergileri arasinda “False Memory"” (Galeri Kambur, 2021), “Don Quixote
icin 13 Resim” (Cemal Resit Rey Senfoni Orkestrasi esliginde canli sahne gdsterimi, 2023),
“Kadife Ruyalar” (Tunaylar Firmasi Genel Merkezi, 2024), “Gercek ve DUs” (Galeri Deniz,
DenizBank Genel Mudurlugu, 2025) ve “Kisisel Mitolojiler” (Frank Art Studio x Hakan Kurk-
|4, Grand Hyatt istanbul, 2025) yer almaktadir.

Abaci, ayrica Kalyon Kultur, Karsi Sanat, Chi Art Gallery, UPSD, Galeri Fe, DenizKultur,
istanbul Concept Gallery ve cesitli bagimsiz sanat platformlarinda gerceklestirilen cok
saylda karma sergi ve projede yer almistir. Katildigi secili etkinlikler arasinda “Gundelik
Mucizeler”(2025), “Dénusen Formlar” (2025), “Ayna Ayna” (2025), “Epiphany” (2025), Kon-
tak” (2025), “Sanatin Fikirtepesi” (2025), TEKA Surdurulebilir Sanat Projesi (2024), “Hidden
Heaven” (2024), “4Duvar” (2023), BASE Selected (2023), “Bir Arada” (2023), “Temas” (2023),
“Anaphylaxis” (Paris Julio Gallery, 2023), “Art Sunday” (2022), “Kamusal Alanda Dijital Sa-
nat” (2022), “Dunyanin Kapilari” (2022), Bodrum Cagdas Sanat Fuari ve “Ege’nin Gugcleri”
(2022) ile “Tanisma” (2018) bulunmaktadir.
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SANATCI METNI

Zeynep Abaci'nin sanatsal pratigi, bellek, mekan ve hatirlama surecleri arasin-
daki iliski Uzerine yogunlasir. Sanatcl, anilarin sabit ve degismez yapilar olmadi-
g1, her hatirlama eylemiyle birlikte yeniden kuruldugu dustncesinden hareket
eder. Bu baglamda calismalarinda, deneyimlenen mekanlar ile zihinde yeni-
den Uretilen mekanlar arasindaki gecirgen alanlari arastirir.

Abaci'ya gore bellegin deneyimleri ortaya ¢ikarma sureci dogrudan mekanla
iliskilidir. Bir nesne, bir ses, bir koku ya da belirli bir géoruntu, bireyi gecmise
tasiyabilir; ancak hatirlananlar, zaman icerisinde degisime ugrayarak bugune
ulasir. Bu nedenle sanatgl, bellegi gecmisin birebir temsili olarak degil, sim-
diki zamanda yeniden kurulan bir yapi olarak ele alir. Kisisel tarihin, aktarilan
hikayelerin ve zaman icerisinde dénusen deneyimlerin bellekte yeni karsiliklar
urettigi fikri, calismalarinin temel ¢ikis noktalarindan biridir.

Sanatcinin kompozisyonlarinda mekan, yalnizca olaylarin gectigi bir arka plan
degdil; hatirlama eyleminin aktif bir parcasi olarak yer alir. Mekanin katmanli
yapisl, figurlerin cogalmasi, degisen perspektifler ve cogalan ufuk cizgileriyle
birlikte yeniden sekillenir. Figurler ve mekan arasindaki mesafe giderek aza-
lirken, gecmis ve simdi i¢ ice gecer. Bu yaklasim, hatirlama surecinin dogrusal
olmayan yapisina ve bellegin donusturucu etkisine isaret eder.

Resimlerinde canli ve parlak renkler kullanan Abaci, bu gorsel dili sahnelerde-
ki belirsizlik ve tekinsizlik duygusuyla bir arada ele alir. izleyiciye sirtini dénen
figurler, donusen mekanlar ve birbirine karisan zaman katmanlari; hatirlama
ile yeniden kurma arasindaki iliskiyi géorunur kilar. Calismalarinda figurler ve
mekanlar, kesin sinirlarla ayrilan unsurlar olmaktan cikar; birbirlerinin icine ge-
cerek ortak bir atmosfer olusturur.

Abaci’'nin Uretimlerinde gercek ile kurgu arasindaki sinirlar bilincli olarak belir-
siz birakilir. Deneyimlenen olaylar, aktarilan hikayeler, zihinde kalan imgeler ve
zaman icerisinde donusen anilar ayni gorsel alanda bir araya gelir. Bu nedenle
calismalari, anilarin ne kadarinin deneyime ne kadarinin yeniden kurulan an-
latilara ait oldugu sorusunu acik tutar. Sanatcinin pratigi, bellegin surekli ye-
niden uretildigi ve her hatirlama eyleminin yeni bir kurgu yarattigi disuncesi
etrafinda sekillenir.
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ZEYNEP ABACI

Born in Istanbul, Turkiye, in 1990, Zeynep Abaci graduated with honors from the Depart-
ment of Painting at Mimar Sinan Fine Arts University in 2013. She subsequently comp-
leted both her Master’s and PhD degrees in the Basic Art and Design Program at the
same institution. Abaci currently teaches at the Department of Art Education at Marmara
University AtatUrk Faculty of Education and at Mimar Sinan Fine Arts University.

Working from her studio in Ortakoy, Istanbul, Abaci explores the relationship between
space and memory through the concept of the “false memory.” Alongside her painting
practice, she also works in the fields of illustration, video art, and digital art.

Her solo exhibitions include “False Memory” (Galeri Kambur, 2021), “13 Paintings for Don
Quixote” (live stage performance accompanied by the Cemal Resit Rey Symphony Orc-
hestra, 2023), “Velvet Dreams” (Tunaylar Headquarters, 2024), Reality and Dream (Galeri
Deniz, DenizBank Headquarters, 2025), and Personal Mythologies (Frank Art Studio x
Hakan Kurklu, Grand Hyatt Istanbul, 2025).

Abacl has also participated in numerous group exhibitions and projects organized by
institutions and venues such as Kalyon Kultur, Karsi Sanat, Chi Art Gallery, UPSD, Galeri
Fe, DenizKultur, Istanbul Concept Gallery, and various independent art platforms. Sele-
cted exhibitions and projects include “Everyday Miracles” (2025), “Transforming Forms”
(2025), “Mirror Mirror” (2025), “Epiphany” (2025), “Contact” (2025), “The Hill of Art” (2025),
TEKA Sustainable Art Project (2024), “Hidden Heaven” (2024), “4Walls" (2023), BASE Selec-
ted (2023), “Together” (2023), “Contact” (2023), “Anaphylaxis” (Paris Julio Gallery, 2023), “Art
Sunday” (2022), “Digital Art in Public Space” (2022), “The Gates of the World" (2022), Bod-
rum Contemporary Art Fair, “Powers of the Aegean” (2022), and “Introduction” (2018).
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ARTIST STATEMENT

Zeynep Abacl’s artistic practice focuses on the relationship between memory,
space, and the processes of remembering. Her work is grounded in the idea
that memories are not fixed or immutable structures, but are continuously
reconstructed through each act of recollection. Within this framework, she
explores the permeable territory between experienced spaces and those re-c-
reated within the mind.

For Abaci, the process through which memory retrieves experiences is direct-
ly connected to space. An object, a sound, a scent, or a particular image can
transport an individual into the past; however, what is remembered undergoes
transformation as it reaches the present. For this reason, the artist approaches
memory not as a direct representation of the past, but as a structure that is
reconstructed in the present. The idea that personal history, inherited stories,
and experiences transformed over time generate new meanings within me-
mory forms one of the central points of departure in her work.

In her compositions, space functions not merely as a backdrop for events,

but as an active component of the act of remembering. The layered structure
of space is reshaped through multiplying figures, shifting perspectives, and
recurring horizon lines. As the distance between figure and space gradually
diminishes, past and present begin to overlap. This approach points to the
non-linear nature of remembering and the transformative capacity of memory.

Using vivid and luminous colors, Abaci combines a visually vibrant language
with a sense of ambiguity and uncanniness. Figures turned away from the
viewer, transforming spaces, and overlapping temporal layers reveal the rela-
tionship between remembering and reconstruction. In her works, figures and
spaces cease to exist as separate entities with fixed boundaries; instead, they
merge into a shared atmosphere.

Within Abacli’s practice, the boundaries between reality and fiction are inten-
tionally left uncertain. Experienced events, inherited narratives, lingering ima-
ges, and memories transformed by time coexist within the same visual field.
As a result, her works keep open the question of how much of what is remem-
bered belongs to lived experience and how much to reconstructed narratives.
Her artistic practice is shaped by the idea that memory is continuously repro-
duced and that every act of remembering generates a new construction.
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ZEYNEP ABACI
“Bellegin Petedinden Dus SurUsu icin Bir Ev”
“A Home for a Swarm of Dreams from the Honeycomb
of Memory”
Kagdit Uzerine Pastel Boya
Pastel on Paper
30 x30 cm (9 Parca - 9 Pieces)
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ZEYNEP ABACI
“Dilemma IlI”
Tuval Uzerine yagl boya
Oil on Canvas
90 x 120 cm
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info@galagaleri.com
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Cukurcuma Caddesi No:36/A
Beyoglu / Istanbul



